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• Profundis Hall 

When the Dominican arder occupied the monastery, 
this room served as a space where prayers were said 
prior to meals. Psalms were read befare the monks 
entered the dining space of the refectory, especially 
the Psalm of David De profundis (Psalm 130), far the 
profaund rest of Dominicans who had passed. 

Today this room houses part of the Museum's 
permanent collection, which includes a facsímile of 
the Codex of Yanhuitlán, reproductions of royal land 
grants, pieces of worked cantera stone from the 
monastic complex, and a sculpture of death from the 
seventeenth century. 

• Chapter Hall 

The name is derived from the monks' early 
morning custom of reading one of the seventy­
three chapters of the Rule of Saint Benedict. This 
custom explains the name "chapter," referring to 
the meeting of the entire religious community that 
dwelled in the complex. Therefare, the space served 
as a meeting place far the monks and it was where 
they perfarmed liturgical, disciplinary, educational, 
administrative, elective, apostolic, and ministerial 
activities, ali infarmation confidential in nature. This 
site was used as a burial place far monks, where the 
friars sang to them and held a procession. 

Today this room houses objects of a religious and 
historical nature belonging to the community of 
Santo Domingo Yanhuitlán and under the care of the 
National lnstitute of Anthropology and History (INAH). 

• Refectory 

This was the dining area far the Dominican friars and 
it has a box where faod was passed to the friars. lt 
also has a pulpit where sacred stories were read as 
the brothers of the common arder ate. 

Today this space displays objects of a religious and 
historical character belonging to the community of 
Santo Domingo Yanhuitlán and under the jurisdiction 
ofthe INAH, including a sculpture of Saint George. 
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• South Entrance Hall 

This space served as the alternative entrance to the 
back part of the monastery that provided access to 
different sections, such as the orchards, kitchen, and 
the Profundis Hall. lt evokes the intersection of the 
faod supply and onsite faod production. 

Today this area is used far temporary exhibitions, 
whose creators and subjects are related to the 
Mixteca Alta region of Oaxaca. 

• Kitchen 

This room was employed in the preparation of faod 
far the friars who lived in the complex. lt still preserves 
a chimney where faod was cooked. lt is flanked by 
ni ches that served as storage pantries. 

This area is currently used far temporary exhibitions, 
whose creators and subjects are tied to the Mixteca 
Alta of Oaxaca. 

• Upper floor cells 

These rooms have a beam ceiling similar to the 
original construction and were used by a single 
occupant. Each of the cells has a reading bench beside 
a window that provided light. They are decorated with 
their respective medallions, including a hand holding a 
heart, the chal ice, the host, the cilice, the model of the 
church on a book, and the fleur-de-lis cross. 

Today sorne of the cells on the upper floor are used 
far temporary exhibitions, whose creators and subject 
matter concern the Mixteca Alta of Oaxaca. Others 
were used to integrate the farm of what is today the 
meeting hall and to house the bibliographic collection 
with books available far general consultation. 

• Mural 

A wall of the staircase to the upper floor has a mural 
depicting Saint Christopher, the giant who carried 
the baby Jesus on his shoulder to cross the river. The 
mural is polychromed with tonalities such as red oxide, 
ochre yellow, and blue. 


